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TnHM Tames Hinchliff.— This well-known English landscape-en- 

^^•irl at Mallon-by-Clevedon, Somersetshire, on the i6th of De- 

^'^Zr He was the eldest son of John Ely Hinchliff, the sculptor. 

ThTvouneer Hinchliff early in life chose the art of engraving as his 

Lsion and thus became acquainted with Flaxman, John Landseer, 

Hi engraver— father of Sir E. Landseer and Charles Landseer— Cres- 

k Barrett the water-colour painter, Allom and Bartlett, the book- 

ninstrators and with other well-known artists of that time. Among 

h = best engravings may be pointed out several executed for Dr. 

tattle's -clstles and Abbeys of England,' Neal's 'Seats of Noble- 

and Gentlemen, &c.,' and Gastineau's ' Picturesque Scenery in 

Wales.' 

Sir George Harvey.— George Harvey, one of the most distinguished 
members of the Royal Scottish Academy, died at Edinburgh, January 
2ird He was born in the neighbourhood of Stirling, Scotland, in 1806. 
He early displayed a taste for drawing, and received his first instruction 
in Art in the Trustees' Academy, in Edinburgh. At the organisation of 



the Royal Scottish Academy, in 1826, he was one of the first associates 
elected, and three years later he was made an Academician. He 
achieved the most success as a figure-painter, and many of his great 
works are known through the medium of engravings. During his later 
years, Mr. Harvey devoted much of his attention to landscape-paint- 
ing. His pictures in this department of Art are remarkable for pastoral 
quiet and poetical sentiment. After his election as an Academician, he 
became a constant exhibitor. His figure-subjects mostly relate to home- 
life and scenes from Scottish history. Among his best-known pictures 
are the ' Battle of Drumclog,' ' Covenanters Preaching,' ' The First 
Reading of the Bible in Old St. Paul's,' ' The Curlers,' ' Past and 
Present,' ' A Highland Funeral,' ' John Bunyan and his Daughter Sell- 
ing Laces at the Door of Bedford Jail,' ' The Penny Bank,' and ' Co- 
lumbus Discovering the New World.' Harvey was elected President 
of the Royal Scottish Academy in 1864, and received the honour of 
knighthood in 1867. He is the only artist who has painted a Cove- 
nanter. In his religious belief he was a Presbyterian, and Presbyteri- 
anism, it is said, is visible in all of his works. 



NOTES. 



FROM 'OUR CORRESPONDENT AT ROME.— We visited the 
studio of Mr. Martin Millmore, hoping to see the design for the 
Sumner monument The figure of Sumner seems not only natu- 
ral and unconstrained, but the attitude is one habitually his ; the fit of 
the habiliments is so easy and comfortable that one readily perceives, 
even in that, the man of thought who wears his attire for his own ad- 
vantage, and not for the taste of others. The great monument to be 
placed on the Boston Common in memory of those who fell during the 
last war will be completed and erected, according to Mr. Millmore's ex- 
pectation, the coming summer. The statues to adorn it are very spirited 
and fine, especially the surmounting one. The column is to be one 
hundred feet in height. In the same studio the half-figure of the Pope 
greets us with his well-known smile, from a pedestal. It was taken from 
life, and special sittings given, as an honour to this young American 
sculptor. Mr. Millmore is at present occupied in modelling the portrait- 
bust of Monsignor Chetard, of the American College in Rome. The face 
expresses thought and culture. Studios of sculpture are assembling- 
places for those of different religious beliefs, as well as of nation and 
period. In Mr. Millmore's are to be seen, side by side, the Pope and 
Theodore Parker, Monsignor Chetard and Wendell Phillips, Ralph 
Waldo Emerson and some ancient hero or antique statue. 

To the contrary, in the cheerful atelier of Mr. J. E. Freeman, of 
Maine, we find representations of a certain phase of actuality, Italian 
models and peasants. They do, indeed, form an interesting theme, and 
one full of variety. The largest and most finished remaining in his 
studio is a scene in Lucca, where three Italian children, nearly life-size, 
are seen in prominent, charming reality in the foreground, one of whom 
has a downcast, bashful look, as urchins should have who go chestnut- 
ting on the domains of others. They are amidst the grand Lucca sce- 
nery. There is the valley, the river, crossed by the high, pointed " Dev- 
il's Bridge," and beyond are the blue masses of mountains charac- 
teristic of the locality. The ' Blind Man and his Child ' has been pre- 
sented by Mr. Freeman to the oculist to whom he considers that he 
owes the recent preservation of his eyesight. Two other paintings are 
portrait-sketches of Italian girls, with the rare auburn hair that Titian 
so often portrayed. 

Another phase of Art in Rome is to be seen in the studio of Signor 
Fabi-AUini, one of the professors in the Academy of St. Luke, and 
highly esteemed among the Italian sculptors. Although he has made 
several graceful and ideal statues, as Galatea floating in her shell, and 
Beatrice spiritual as Dante saw her— her 

" eyes relucent. 
That still upon the griffin steadfast stayed "— 

his more recent sculptures are mostly monuments for the Campo Va- 
rano or for private chapels. One of these is very singular, representing 
a young man nude, except as a mantle slightly conceals part of his 
rm, whose drooping head, recumbent position, and stiffening muscles, 
ow the near approach of death One is at once reminded of the dying 
g lator and it seems inappropriate, as well as too classical a figure, to 
be placed over the grave of one of this epoch. 

That some memory may exist of them 
Above the buried dead, their tombs in earth 
Bear sculptured on them what they were before," 



wrote Dante ; and though Briareus, Thymbrseus, or Niobe and her chil- 
dren, may well be represented, even in death, according to the grand 
ancient Greek manner, the modern dead require monuments of a diffe- 
rent character. 

Another figure by Prof. Fabi-Altini, as yet to be seen only in the 
model, is, to the contrary, a most delicately appropriate one. It is a 
Sibyl-like female figure, sitting in profound meditation, like a loving, 
thoughtful mourner near a tomb. Her hooded head is resting upon her 
hand, while the whole attitude is expressive of bereavement and solem- 
nity. Not a symbol or pedestal-word is necessary, for the figure tells its 
story clearly, and one feels, on regarding it, something of that strange 
thrill imparted by a realisation of the temporariness of life and the sub- 
limity of eternity. C. L. W. 

Mr. Elliott's "American Interiors." — Among the current contri- 
butions to a study of Household Art no work will render more practical 
service than Mr. Charles W. Elliott's " Book of American Interiors," 
just issued from the press of Osgood & Co., Boston. The special value 
of this work lies in the fact that it gives numerous illustrations^wenty- 
two in number — of interiors from existing houses, showing not only what 
has been done of recent years in the way of artistic furniture and decora- 
tion, but presenting a satisfactory ensemble of effect that the delinea- 
tion of separate objects cannot supply. Differences of opinion will 
necessarily exist as to some of these interiors, and perhaps none of them 
will have unqualified approval^ but they are all eminently suggestive. 
The full effect of the actual rooms cannot be given, of course, inasmuch 
as the drawings are not in colour. Mr. Elliott justly says in his preface 
that " what we all need is good models — we wish to know what has been 
done ; for it helps us to know what we wish to do. In this collection 
I venture to hope that the thousands who now aim to make the inside 
of their houses charming will find many hints and suggestions which 
will be of use ; and that the revolt from the vulgar, the meretricious, and 
the commonplace, which have long afl[licted us, will resolve itself into a 
social government, when, in every house, the beautiful married to the use- 
ful shall make life truer, finer, happier." The views consist mainly of li- 
braries and dining-rooms, among the former being those of Bryant, Long- 
fellow, and " Ik Marvel." the interest of these depending "much on their 
owners. Some of the rooms are very unique, and show how possible it 
is to escape from the conventional ruts of the past. Mr. Elliott's de- 
scriptions of the interiors are graphic in style, and full of instructive 
suggestions. The volume is a large quarto, and very handsomely gotten 
up in all particulars. 

New European St.atues. — In this era of monumental sculpture, the 
honour due to the great German patriarch of music, Sebastian Bach, 
has not been forgotten. Liberal contributions of money requisite for 
such a tribute are being made. The statue will be erected at Eise- 
nach, a town of Saxe- Weimar, Bach's birthplace. The commemorative 
statue which it is proposed to erect to Luther in front of the Town 
Hall of Eisleben, Prussia, the birthplace of the reformer, will be m 
bronze A considerable sum has already been obtained for its comple- 
tion, and the sculptor to whom it has been entrusted, F. Schapen of 
Berlin has been directed to prepare his design for inspection. The 
Spanish sculptor, Juan Samartin, has completed at Rome his design 
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for the statue of Columbus, which is to take its place at the votive 
museum in Madrid. It has been considered a successful work, stands 
larger than life, and represents the great navigator in the act of plant- 
ing the Spanish standard on the land which he had just discovered. 
Chateaubriand is to have a statue erected to him in his native town, St. 
Malo. Visitors to the quaint Breton stronghold will remember that 
there is already a monument to him on one of the cliffs. M. Aime 
Millet has just completed a bronze statue, which weighs two thousand 
pounds. It represents Chateaubriand seated on a rock, his hand sup- 
porting his head, his eyes turned towards the horizon. The costume 
is that of 1802, the date of his ' Genie du Christianisme.' It is pro- 
posed, so says the Federation Artistiqtie, to erect at Vienna a statue in 
honour of Germany's much-cherished poet, Schiller. The requisite out- 
lay, amounting on the whole to $41,000, has been already accumulated 
by subscription. A statue of Watteau, from the hand of the late M. 
Carpeaux, has been placed in the museum of Valenciennes, where the 
painter was born in 1684. 

The Royal Academy Prizes. — The exhibition of the works exe- 
cuted by students of the Royal Academy in 1875 was the finest that 
has been known for many years ; and in some instances the contest 
was so close that a second award was made, and ' Honourable Men- 
tion ' occurs for the first time in the prize-list. The distribution of 
prizes took place in the great room of the Academy, under the direction 
of the president. Sir Francis Grant, as follows : Gold Medals, with jf 50 
scholarships and books for — historical painting, ' Ahab and Jezebel con- 
fronted by Elijah in the Vineyard of Naboth,' Frank Dicksee ; compo- 
sition in sculpture, a warrior bearing a wounded youth from the bat- 
tle, William Thornycroft ; design in architecture, a nobleman's town- 
house, W. Frame. Gold Medal — Landscape-Painting ( Turner Medal), 
' Under the Opening Eyelids of the Morn,' James H. Davis ; travel- 
ling studentship in architecture, Bernard Smith. Silver Medals — Paint- 
ing from the Life, Alfred Phillips ; copy executed in the School of Paint- 
ing, John Dickinson ; Drawing from the Life, first medal, Herbert A. 
Bone ; second medal, Frank Dadd ; Model from the Life, second medal, 
Alfred Gilbert ; Drawing from the Antique, first medal, Miss Kate 
May ; second medal, Henry H. La Thangue ; Model from the An- 
tique, second medal, William H. Tyler ; Perspective and Sciography, 
Henry Branch ; Premium of ;^io for the best drawing executed in the 
Life School, James Christie ; Architectural Drawings, first medal, 
Thomas Edward Pryce ; second medal, F. E. Eales. The following 
extra rewards were given : Painting, historical, second scholarship, 
John Charles DoUman ; painting, historical, honourable mention, Thomas 
Mat. Rooke ; Sculpture composition, second scholarship, William J. S. 
Webber ; Architectural design, honourable mention, George Lewis Lu- 
ker ; Turner Medal, silver, Edward Henry Bearne ; Turner honour- 
able mention, Richard Ellis Wilkinson ; Painting from the Life, honour- 
able mention, William R. Symons ; Drawings from Antique, honourable 
mention, James Christie. 

The Works of Frederick Walker. — An exhibition of the works 
of the late Frederick Walker, A.R.A., consisting of about one hundred 
and fifty pictures in oil and water-colours, was opened in the French 
Gallery, New Bond Street, London, in January. In 1864 Mr. Walker 
was elected to the Old Water-Colour Society, in due time became an 
Associate of the Royal Academy, and, after having made a mark on its 
walls, pronounced and thorough, on Friday, June 4, 1875, while on a fish- 
ing excursion at St. Fillan's, Perthshire, he died, after a few days' illness, 
of pulmonary disease. He possessed as a man all those qualities which 
the world esteems and honours, such as frankness, modesty, loyalty, and 
love ; and as an artist he was patient, conscientious, swift-sighted, im- 
bued with an exquisite sense of beauty, and with a marvellous percep- 
tion of the fitness of things. Like Millet, and Mason, and Pinwell, his 
sympathies went forth to what was lowly and familiar, and his genius 
sublimed common things into the region of poetry and art. The exhi- 
bition was held under the auspices of the Committee of the Memorial 
Fund. 

Winter Exhibition of the Royal Academy.— The present col- 
lection shows a total of two hundred and eighty-five pictures, filling 
five galleries and a part of a sixth. The first room is enriched with 
Gainsborough's ' Cottage Girl,' and some notable portraits by the same 
pencil, such as those of ' Lord and Lady Dunstanville,' of the ' Countess 
of Radnor,' and others ; the honours of the room are carried off by Rey- 
nolds. Among the more prominent and pleasing of his portraits may be 
mentioned those of ' The First Earl of Morley and his Sister,' of Mrs. 
Abington as ' Miss Prue,' of Mrs. Nisbett as ' Circe,' and of Kitty Fisher 
as 'Cleopatra Dissolving the Pearl.' Angelica Kauffmann's portrait 
of the President is also here, and Cornelius Jansen's portrait of ' Prince 



Rupert.' Among the other deceased painters represented are Vandyck 
Velasquez, Titian, Giorgione, Andrea del Sarto, Rubens, Correggio, 
Giotto, Lucas Cranach, Franz Hals, Jan Mabuse, Ruysdael, Hobbema 
and Hans Memling. One of the principal pictures in the collection is 
an equestrian portrait of Don Caspar de Guzman by Velasquez, from the 
collection of the Earl of Radnor. 

The Castellani Collection.— The Athencetim, in an article on 
the Castellani collection, which is now on exhibition in the galleries of 
the Department of Antiquities, says : " The numerous objects which 
the authorities of the British Museum are about to purchase from Signer 
Castellani comprise a considerable proportion of most beautiful, rare, 
and valuable objects, at once examples of art and relics of great histori- 
cal and ethnological interest. Of course, the goldsmiths' works are the 
most desirable additions to the national collection. About these there 
is but one opinion possible — that is, that the acquisition is of immense 
interest, and in every way likely to be welcome. "The least important are 
the sculptures ; yet, though the British Museum is by no means in need 
of inferior or even second-rate statues and busts, we see no reason to 
regret the acquisition of the statue of the bearded Bacchus, which is a 
fine thing of its kind. However, it may be well to say that no more 
sculptures should be placed in Bloomsbury, except those of the very 
highest quality. It is long since the demand for commonplace marbles 
and over-praised bronzes was satisfied ; there are but too many in the 
museum. They cost huge sums to buy and house." 

National Academy of Design. — The Fifty-first Annual Exhi- 
bition of the National Academy of Design will be opened on Tuesday, 
March 28th, and close on Wednesday, May 31st. To these exhibitions 
the works of living artists only are eligible — original paintings, sketches, 
sculptures, architectural designs or models, and engravings, which have 
never before been exhibited in the city of New York or Brooklyn. 
The exhibitions of the Academy are usually kept open during the 
month of June, but this year the date of closing is one month earlier, 
owing to the International display at Philadelphia. 

From a Correspondent. — If the reader will look into " The Philo- 
sophical Transactions and Collections [i. e., of the Royal Society] to the 
end of the Year 1700, abridged : by John Lowthorp, M.A. and F.R.S. ; 
fifth edition, London, 1749," at page 868 of vol. ii. he will find a descrip- 
tion of the ox, a lusus natura, with an extra horn, but only one, hanging 
from his shoulder, that seems to have been in Landseer's mind when he 
made the sketch next to the last in the article " Studies and Sketches by 
Sir Edwin Landseer " in the January number of the Art Journal. 

Art in Chicago. — A series of five illustrated lectures upon artistic 
topics has been delivered in Chicago during the winter season by W. 
M. R. French. Among the subjects illustrated were " CharcoSl and 
Chalk, a plea for Art-Recreations ; " " The Amateur Caricaturists, 
Thackeray and Hood ; " " A Neglected Art-Landscape ; " " Gardening ;" 
"A Knack of Drawing," &c. The course was well attended and proved 
very attractive. Mr. O. J. Pierce, Superintendent of Drawing in the 
Public Schools, conducted several large classes in industrial drawing at 
the Mechanics' Institute, which were also very successful. 

Art in San Francisco. — Albert Bierstadt's great painting of ' The 
Head- Waters of the Green River in Wyoming Territory ' is on exhibition 
in the gallery of the San Francisco Art Association. Thomas Hill has two 
pictures, a view of ' Donner Lake ' and ' The Yos.emite Valley,' on exhibi- 
tion at this gallery, both of which are owned by Mr. Leland Stanford. 
There are also the striking paintings of ' Summer ' and ' Winter,' by Klom- 
beck and Verboeckhoven ; Perry's 'Grandmother Reading the Bible;' 
Hamilton's ' Sunset after the Gale ; ' and a large picture representing 
the last Indian dance in the neighbourhood of Monterey, by Jules Fa- 



The Works of Isidore Pils. — An exhibition of the wofks of the 
late Isidore Pils was opened on the 15th of January in the Ecole des 
Beaux-Arts in Paris. It comprises portraits, costumes, and military 
subjects, and a superb collection of water-colour drawings, which are 
of especial interest to artists and amateurs. The profits of the exhibi- 
tion will be devoted to artists in unfortunate circumstances. 

Erratum. — In our article in this number of the Art Journal, enti- 
tled " Some Examples of the Porch in New York," the types made us 
erroneously locate one of the examples in Fifth Street, between Fifth 
and Sixth Avenues, instead of in Fifty-seventh Street, between those 



